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1. Evan Hume, Untitled, inkjet print on dibond, 42” x 54, 2011



2. Evan Hume, Fairfield, Ohio — October 27, 1963, inkjet print on dibond, 42” x 657,
2011



3. Evan Hume, The Sublime is This, two 8” x 10” framed photocopies, 2011
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4. Evan Hume, Wallingford, Kentucky - September 7, 1959
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GUIDANCE TO UFO FHOTOGRAFHERS

Have cazera eset at infinity,
Fast film, such as Tri-X, is very good.

For moving objects shutter speeds not slover than one hundredth
of a second should be used., Shutter and f-stop combinaticn
will depend upon lighting conditions; dusk, cloudy day, bright
sunlight, etc, If your camera does not require such settings,
Just take pictures.

Do not move camera during exposure.

Take eceveral pictures o the object; as many as you can. If you
can, include some greund in the picture of the UFO.

If the object appoars to be close to you, a few hundred feet or
closer, try to change ycur location on the ground so that each
picture, or few pictures are taken from a different plsce. A
change {n position of L0 or 60 fect is gocd. (This establishes
wvhat is known as a basc line and {8 helpful in technical
analysis of your photography.) If the object appears to be far
away, a mile or so, remain about wvhere you are and continue
teking pictures. A small movement here will not help. . However,
if you can get in a car and drive 1/2 to s mile or so and takxe
another series of pictures this will help,

After plctwres of UFQ have oeen taken, remain where you are:

now, slowly turning 3600 :1zke overlapping, ¢ye level, photography
as you turn around. By tnis technique the surrounding countryside
will te photographed. This photography is véry valuable for

the analysis of the UFQ ycu have just photographed.

Your criginal negative is of value. Be sure it is processed
with care.

If you can, have another necgative made froa the original.

Any reproductions you hav: made for technical study and
analy3is should be madr '»vm the original negative and
shculd be printed to show all the picture including the

border and even the sprociet hoics, it your film has then.
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5. Evan Hume, CI4 — Guidance to UFO Photographers, 8” x 10” framed photocopy,

2011
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S 1.

UFO PHOTOGRAFHIC INFORMATION SHEET
(70 BE FILLED IN)

Information on cazers.

Neze of cawmera:

Cezera Manufacturer:

Lense number and other data printed around lense:

For the csmera "bug"; what was the focal length of the
lens-camera combination you vere using?

Date pictures were taken:

Time of day pictures were taken (to the nearest ainute,
if you can):

Direction you were facing at the time of photography
(Korth, South, East, West, ete.):

Your location at time of photography (indicate location on
map, such as road map, and show direction you were facing
vhen pictures were taken):

The direction of each 360 degree ground orientation picture:
(this can escily be shovn on & map or sketch).

Sketch of detafls of area where you were standing when
photography was taken; include guch things as ielephone
poles, fence posts, bulldings, etc.:

Where wes the original negative processed and when:

7-\°

6. Evan Hume, CIA — UFO Photographic Information Sheet, 8” x 10” framed photocopy,

2011
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7. Installation view — I'LL BELIEVE IN ANYTHING
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8. Installation view - I’LL BELIEVE IN ANYTHING
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9. Installation View — I'LL BELIEVE IN ANYTHING
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10. Installation view — I'LL BELIEVE IN ANYTING
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11. Installation view — I'LL BELIEVE IN ANYTHING
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12. Installation view — I’LL BELIEVE IN ANYTHING
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