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Abstract

The Promotion & Preservation of Saudi Arabia’s Cultural Identity Through
Modernizing Traditional Arts & Crafts

This research aims to show the benefits of developing a Community Cultural Arts
and Crafts Center in Jeddah, Saudi Arabia which would promote the passage of
knowledge and skills of traditional arts and crafts. This proposal targets two specific
demographics; senior citizens and youth . Saudi Arabia’s population is disproportionately
young. It is estimated that more than half of the population is below 20 years old'. The
senior citizens would be passing down their knowledge and skills with an emphasis on
passing down firsthand handicraft skills to the youth of the country. This research focuses
on the current need to preserve art in Saudi Arabia and create an intergenerational
dialogue through handicrafts. This research emphasizes the need to reconnect with
younger generations through hands on classroom experience to teach them about their
history through cultural awareness classes. There are several specific art forms that this
research has explored including: historical methods/changes, weaving, jewelry making,
dallah coffee pot making, pottery making, carving, and calligraphy. It also explores the
benefits to the target audience (senior citizens and youth) including: the health impact,
the advantages of preserving cultural art, the center’s location, comparative studies about
similar cultural centers, and specific case studies. Dr. Abdullah H. Masry, Assistant
Minister of Education for Cultural Affairs, in Saudi Arabia states that there are views that

allege:

i'Yamani, Mai. "Children of Oil." The World Today 56, no. 3 (2000): 20-22
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“among many other things, that the arts and crafts did not originate or evolve
early in Arabia...there are the fallacious, but regrettably still widely held,
assumptions about Arabia and its ancient history. They are based on the erroneous
belief that the peninsula during both ancient and recent history was little more
than barren stretches of boundless  deserts, or craggy mountains inhabited

mainly by either wandering nomads or semi -settled farming townsfolk.”"

ii Topham, John. Traditional Crafts of Saudi Arabia, (1982): 6.
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Thesis Statement
Traditional art forms in Saudi Arabia are becoming abandoned, because of the
lack of interest in the youth population to learn and apply them. The development of a
Community Cultural Arts and Crafts Center will create the environment where youth can
attend cultural arts and crafts classes taught by experienced senior citizen retirees who

possess these rare skills to help promote and preserve Saudi Arabian Culture.



Introduction

Tradition’s most powerful tool is often the legacy it leaves behind however if
there is a lack of interest in learning age-old techniques, traditions come close to
extinction. This is happening in Saudi Arabia where traditional art forms are becoming
obsolete because of the lack of interest from the generation that is supposed to inherit
them. The loss of a culture’s traditional art forms is a loss to the world as a whole in an
era of globalization where sharing information and connectivity is easier than ever, art
forms should be promoted and preserved not abandoned. Advances in technology should
be used to find new innovative ways to preserve traditional art forms.

The current reality in Saudi Arabia is that retirees stay at home all day and have
little to no interaction with society outside of their family. They seldom volunteer and
they are at a higher risk of developing depression following retiring from their career than
their counterparts in other parts of the world that do volunteer. Senior citizens can feel
that they can't benefit society and feel very disconnected from everyone, especially
younger generations. These senior citizens are some of the only people in society that
have the knowledge of how traditional art forms are created and could possibly be the

only members of society that can teach it.



Fig. 1.Mood Board © the author

Younger generations in Saudi Arabia are spending significantly more time with screen
technology (i.e. smartphones, iPhones, iPad, tablets, laptops, gaming consoles, and
desktop computers). They are focused on their online world more than their real life and
this can be because of the sense of freedom that is offered online to express themselves
that is not available to them in their daily life. Saudi Arabia follows a strict code of
conduct that doesn’t allow for much self-expression or rebellion. This could be especially
hard to accept by the youth (adolescents between 12 — 18). At this age most adolescents
engage in rebellious behavior in an attempt define their self identity. Traditional art forms
can offer a median by using tools of the past for younger generations to express

themselves while making them more culturally aware of their identity.



| propose that a Community Cultural Arts and Crafts center be built in the busy
city of Jeddah, Saudi Arabia. The concept of the Community Cultural Arts and Crafts
center would be a place where senior citizens volunteer their time and teach the youth
population traditional art forms that are slowly withering away. The center would focus
on traditional: weaving, jewelry making, coffee pot (dalla) engraving and making,
pottery, carving, and Arabic calligraphy. The center would focus on integrating the past
with the future by putting modern a spin on ancient crafts. The center would attempt to
build a sense of community and connect the youth population with their rich history.

The Community Cultural Arts and Crafts center would help solve three problems
observed in Saudi Arabia. The first would be preserving and promoting traditional art
forms such as weaving, jewelry making, coffee pot (dalla) engraving and making,
pottery, carving, and Arabic calligraphy so that they are not forever lost. The second
would be giving the senior citizen population something to do that makes them feel like
they are benefiting society, building a sense of community with younger generations (and
a sense of importance in teaching the youth skillsets that they are most knowledgeable
of). The third problem that the center would solve would be providing youth an
opportunity to learn about their past through art and give them unique ways to express

themselves and decrease their dependency on screen technology.



Fig. 2 Concept Board © the author




Traditional Arts and Crafts of Saudi Arabia
Traditional Art Forms in Saudi Arabia and Contemporary Uses

Art in Saudi Arabia has thrived for decades through traditional means of passing down
these art forms from one generation to the next. Majeed Khan stated, “Saudi Arabia is
rich in cultural heritage. The art can be attributed to the prehistoric people and to the
tribal nomads wandering in the deserts of Arabia.”
! However, as time passes knowledge of traditional art creation in Saudi Arabia is slowly
beginning to wither away. This in fact has to do with younger generations showing a lack
of interest in learning and cultivating the skills necessary to keep these art forms alive
and also due to nomadic changing lifestyles. Joy Hilden, a leading expert on Bedouin
textiles of Saudi Arabia stated, “The weaving tradition, along with other crafts, is
deteriorating rapidly as more nomads settle and have fewer needs for items they associate
with the nomadic lifestyle.”® It would be unfortunate that art forms that have been
preserved for thousands of years become nonexistent because of apathetic adolescents
and Bedouin tribes becoming city dwellers. My research expands on six traditional forms
of art found in Saudi Arabia: weaving, jewelry making, coffee pot (dalla) engraving and
making, pottery, carving, and Arabic calligraphy and the importance of reviving them for
future generations.
Weaving

The Bedouin Tribes of Saudi Arabia are known for their weaving skills and
distinct techniques. The Bedouins use a loom that closely resembles the Egyptian
horizontal loom found in Ancient Egypt. Wright provides a detailed description of the

loom, “The Bedouin loom, like the Egyptian horizontal loom consists of two beams



staked into the ground with the warp stretched between them, and a heddle rod and shed
stick for making the openings in the warp.” * See fig 1.
Fig. 3. Reproduced from Khazai rug gallery, traditional horizontal loom

http://shop.khazairuggallery.com/Book.aspx?pageUid=21#Looms (accessed December
10, 2014)

The Bedouin Tribes are known for their intricate weaving skills. These nomadic tribes
weaved out of necessity to create what they needed for their daily life in the harsh desert.
John Topham -an expert on Bedouin textiles and jewelry- states; “The uses to which Arab
tribal weavings are put revolve around daily life in the desert; they include tent walls,
animal trappings, blankets and floor rugs for the tent.” * There are distinct similarities and
differences in spinning techniques and designs found in regions of Saudi Arabia in
comparison to neighboring countries such as Ethiopia and Egypt. “Most spinners in the
rug weaving area, from Turkestan through Persia and Turkey into Eastern Europe, use the
z spin for yarns.” > In Saudi Arabia both the z spin and s twist can be found. This is
attributed to Saudi Arabia’s geographical location between East Africa and Oriental Asia.
The different spinning and twisting techniques as explained by Topham “The twist of the
spin yarns slants in the direction of the center part of the letter z, from the upper right to
the lower left. The slant of the twist of the plied yarns is in the same direction of the

center part of the letter s, from the upper left down to the lower right.” ® Dr. Abdullah H.



Masry, Assistant Minister of Education for Cultural Affairs, in Saudi Arabia states,
“Loom and leather work production are very old traditions in the Arabian Peninsula,
going back, in fact, as much as three millennia or more. Towns like Najran and Tyma, for
example, were in the past famous in this connection.” ’

While weaving is thought to be something from the past the authenticity that each
individual piece of creation provides is simply priceless. Topham explains in detail the
three complementary weaving styles that are found in traditional weaving, “A pebbly
effect is created in the ‘weirjan and mithkar patterns, which use a combination of doubled
warps with single warps.” They are used to create triangle and diamond pattern
variations. A simpler, less common technique is called the molar pattern, druse or
horse’s teeth, druse il Khalil.” ® This design is a simple three-step design without
variation. The hardest weaving technique that can be mastered is the shajarah (tree) or
saha (wall) pattern. Three yarns can be used for this technique and it creates the most
intricate designs. The shajarah or saha tree is commonly used for weavers to express
themselves by writing their names, dates, tribal names or regional brands, and quotes
from the Quran.

In an age where technology triumphs how people express themselves traditional
art classes can introduce a unique way for youth to express themselves embedded in their
cultural roots. The Community Cultural Arts and Crafts Center curriculum includes a
weaving class where a means of necessity for Bedouin tribes can become a leisure
activity for Saudi Arabian youth wanting to express themselves. In a country where open
self-expression is strictly forbidden going back into history can offer tools to youth to

acceptably express themselves. The Bedouin women used complex weaving techniques



to express themselves, their likes, their beliefs, and their proud heritage. In a recent
Seattle Pacific University publication, the women of the Contemporary Quilt Art
Association (CQA) share their interests in one of their monthly meetings and it was
written “For the women of the CQA, quilting is a medium of art through which they can
express themselves.” ® The youth of Saudi Arabia face many difficult challenges because
they are aware of freedoms that exist outside of their country to people their age while
knowing that they cannot express themselves openly in their own country. In recent
years, they have taken to the Internet to create online profiles through twitter, Facebook,
and other social networking sites taking advantage of a safe space for self-expression.
The Community Cultural Arts and Crafts Center aims to provide an innovative way for
youth to express themselves through teaching them how their ancestors weaved in the
past. Students enrolled in the center can take advantage of modern yarn blends to create
fresh new designs using material that is now available. While the students will be taught
traditional techniques of weaving they will have the opportunity to use new types of yarn
that are not available to the Bedouin tribes and didn’t exist in the past. These yarn types
include alpaca, alpaca blends, bamboo, cashmere, linen, mohair, paper, silk, tinsel, etc. In
addition to new yarn types, progressive dying techniques will allow students’ designs to
be more vibrant and include color schemes that are uncommon for the type of traditional
weaving that they are learning. This mix between the past and the future techniques and
materials can help revive this dying art form. It can also give the future a way to express

themselves through learning about their past.



Fig.4 Reproduced from Laverne Waddington, Bedouin Weaving Design
https://backstrapweaving.wordpress.com/pattern-charts-double-weave-mug-rugs/pattern-
charts-double-weave-bedouin-designs/ (accessed December 10, 2014)
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Jewelry

Jewelry is a vital part of Saudi Arabian culture for women and men alike. It’s
traditionally used to showcase prestige, marital status, and a tool of self-expression.
While Jewelry has its roots embedded in Bedouin customs it’s importance culturally has
been carried throughout the region and across generations. Topham states,

A Saudi woman might wear several wrist bracelets, elbow ornaments and arm
bands, anklets, and rings specially designated for each finger. She might have one
or more pairs of earrings, and a nose ring for each nostril; she might wear several
pieces of head-jewelry — on top of the head, across the forehead, at the temples
and at the ends of her braids. In addition, there may be belts, necklaces and chest
ornaments that come to the waist. Even gold teeth in the front of the mouth are a
form of adornment (66) '° (see Fig. 5)

Fig 5. A woman in traditional Saudi Arabian Bedouin Tribal Jewelry © Traditional Crafts
of Saudi Arabia, This belt and dress are from the Bani Malik tribe in the Asir

The Traditional Crafts of Saudi Arabia book emphasizes the importance of jewelry in
women’s lives it is important to mention that jewelry is equally valuable in the lives of

men. Men culturally use jewelry to adorn their swords, camels, and other possessions.
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The jewelry styles that are still worn are rooted in Greek and Egyptian prototypes and
have ancient symbols in them. However, Topham states a difference, “Alternatively
village and Bedouin women often created their own necklaces after buying individual

> 11 this shows a distinct difference between Bedouin women and non-

beads and charms.
Bedouin women who bought their jewelry and wore it. The differences extend to the
types of jewelry that women in Bedouin tribes and urban settings chose as well. “Urban
women have generally preferred to adorn themselves with fine confections of gold and
precious stones. Their peasant and nomadic sisters in the past usually contented
themselves with ornaments of silver, brass, or copper, semi — precious stones, and a great
variety of beads.” ' The Bedouin tribal women crafted their own jewelry with the
materials they had and often bought silver directly from silversmiths. However, the
techniques used to create Bedouin jewelry are becoming more and more a thing from the
past. This is due to new influences from other societies and advances in technology.
Topham explains this: “Arabian jewelry, and in particular the silver jewelry that has been
popular for so long with villagers and Bedouin, is now subject to new influences. The
combined forces of modernity, wealth and the techniques of mass — production
have resulted in an increasing preference for gold jewelry and a desire to imitate urban
styles.” 13
While there are new influences on the techniques to make jewelry there are a lot
of pieces of jewelry from the past that have become popular in pop culture in and outside

of Saudi Arabia that originated from the Bedouin tribes. The hamsa or palm sign has

become universally popular as a symbol to ward off evil eye. This symbol is found on
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earrings, necklaces, bracelets, rings, body jewelry, and even body tattoos all over the
world.

While the hamsa sign is just one thing from the past, the knowledge that it has
been worn by the Bedouins tribes in Saudi Arabia can give a sense of pride to the
younger generations that something so popular started off in their culture. Students at the
Cultural Community Cultural Arts and Crafts Center will have an opportunity to learn
how to make jewels such as the hamsa sign through learning traditional techniques. They
will also be taught how to do filigree techniques a technique that uses the tracery of fine
wires to create their own type of jewelry. They will be taught hatching a technique that
uses etching lines into the material to create designs. See Fig. 6.

Fig. 6 Reproduced from Azza Fahmy, Hamza filigree gold bracelet

http://lwww.azzafahmy.com/type/bracelets/18kt-gold-filigree-chain-bracelet.ntml
(accessed December 11, 2014)
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These techniques if taught to younger generations can further promote the variety
in Saudi Arabian Traditional art. Once the youth are taught these skills they will be able
to further along their culture and preserve it. They can do this by using the internet to
their advantage; they can promote their cultural roots and creation by showcasing them
online. With the internet, they can put their creations online and even sell them online,
they can teach people about their culture. According to Topham “although | had searched
mainly for textiles, picking up only a few other items, | soon realized that the indigenous
jewelry was also disappearing. | elected to collect jewelry, with an eye to variety of
design motifs and tried to obtain jewelry made in Saudi Arabia as opposed to that brought
in from the Yemen and Oman.” ** Jewelry making due to technological advances has
become easier in terms of finding different types of material to be used and combination

metals can be used to create new spins on old symbols.

The Dallah Coffee Pot

Dallah pots play an important role in Saudi culture and tradition; dallahs are
coffee pots that are used for brewing Arabic coffee. It's customary and shows
generosity of the host. The Bedouin are universally known to be one of the most
hospitable groups of people throughout the world show their guests their generosity
through brewing coffee. There are rules that surround serving the coffee the “kahwa” as
it is known in Arabic. It is customary for the host to roast the coffee beans, cool them and
grind the beans using a mortar and pestle. Once the beans are almost grounded, the host
will add the spice cardamom during the process. When the coffee is brewed the host then

pours the light beverage to his guests with fresh dates to accompany the coffee. It is
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customary for guests to be offered three cups of tea each with about 3 — 4 sips of coffee

in them. Regardless of how rich or poor the host is coffee is customary and must be

served. See Fig. 7.

F|g 7. Reproduced from National Geographlc A coffee maker sitsin a tent behlnd
several brass coffee pots © National Geographic
http://www.natgeocreative.com/ngs/photography/search/explore.jsf (accessed on
December 10, 2014)

The dallah pot is often made from brass or copper and is decorated with beautiful
designs. The dallah pots vary in size, some are small and wide while others are tall and
thin. recently (post 1940°s) the Dallah pots have been made using a combination of tinted
copper and brass. The Dallahs are etched with different designs ranging from a few
simple lines to very intricate designs. Dallah pot making could be the most relatable type
of art that the students at the center will be taught because of how important the coffee

custom is in their daily lives and interactions. From a young age in Saudi Arabia you are

taught the important rituals of coffee making and serving it to guests.
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Etching different designs into Dallah pots is a Bedouin craft. The Bedouin will
make dallah pots from copper and brass in the desert, decorate them, and then sell them
to local shops. The etching and dallah pot making will be taught to students at the center.
The students can use modern designs to create their own symbols and signs etched in

their dallah pots. Youth can show off their own individuality while carrying on tradition

and honoring their country’s culture. See Fig. 8.

A |

/ P - e LR
Fig 8. Senior citizen crafting a dallah coffee pot from brass © tobiejonzarelli

Pottery Making

Pottery making in Saudi Arabia has changed very little over the decades. Most of
the prehistoric pots look identical to the pots that are still being made by the Bedouin
today. Topham explains how the process hasn’t changed over time, “All are thrown on
the wheel and none are much decorated” *° Different types of pots have different uses
ranging from what type of things the bowls should store and the temperature the bowl
keeps the food or drink. Nowadays, there are two centers that make traditional clay

pottery in Saudi Arabia, one in Qatif and another in Asir both are a 9-12 hour drive away
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from Jeddah, the city that | am proposing the Cultural Community Arts and Crafts center
be built in. Bedouin tribes are known to be very skillful in pottery making and that every
member in the tribe helps in the process. “Youngsters are taught at a very early age to
help in all stages of pottery production, and they are not very old before they are shown
how the potter's wheel operates. In this way the art of ceramics is passed on from
generation to generation.” *°

Pottery making is essential in Bedouin life:

The Bedouin are obviously governed by what is practical to carry, and thus would not
transport trivets or bases for their cooking pots for instance. By the same token, they are
unlikely to carry much pottery; this in the villages tends to consist of functional objects
such as storage jars and jugs, often in forms and shapes unchanged for centuries. *’

The Bedouin tribes because of their way of life must make pottery that have multiple uses
and are long lasting. The Bedouin have different uses for their pottery, “Unglazed porous
jars are used to refrigerate water; the water seeps to the outside where it evaporates and
cools the contents.” *® Due to the harsh conditions of their environment pottery making is
a craft that helps them survive by crafting pottery that can cool water, to store fresh food
and ingredients, and keep food sealed away. The Bedouin do not design their pottery and
therefore all their pottery is usually plain.

At the Community Cultural Arts and Crafts Center the youth will be taught how
to create their own pottery and given a chance to design it. The students will be taught
how to make their own pottery using classical means of pottery making (the mechanical
wheel) see fig 9. Since times have changed and the students will not be in a rush to craft
their pottery they will also be able to design their pottery. Which is a new addition to the

traditional pottery making of the Bedouins. The students will focus not only on using the

classical mechanical wheel to create their pottery but also to adorn it with their designs.

17



The students can use ceramic paint and pottery paint to design their pottery putting their

own modern spin on an ancient craft. See Fig 9 &10.

'

Fig 9. Reproduced from National Geographic, A senior citizen potter sits in a cave and makes pottery ©
National Geographic http://www.natgeocreative.com/ngs/photography/search/explore.jsf (accessed on
December 10, 2014)
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Fig. 10 Reproduced from Flickr, A senior citizen potter crafts a pot using mechanical wheel from clay ©
Abdullah Saleh https://www.flickr.com/photos/abdulllah/2641268821/ (accessed on December 12, 2014)

Carving

Carving is a popular art form in Jeddah and has its roots in Bedouin craftsmanship
skills. Carving is an intricate and very delicate process that uses pieces of material such
as wood, bone, gourd, ivory, stone, etc. goes through. Carving can be found etched in
different rock and mountain formations, caves, and valleys throughout Saudi Arabia.
Khan states, “Saudi Arabia is rich in its cultural heritage. There are over 4000

archaeological and 1500 rock art sites so far located in the Kingdom” (2) *° (see Fig. 11)
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Figure 11 © "Recent Rock Art and Epigraphic Investigations in Saudi Arabia” Human
form holding what looks like a boomerang from Jubbah, followed by what looks like a
boid, located at Jubbah, Northern Arabia

The art form of carving is now typically present in forms of architecture found on
doors, Mosque podiums, and fences throughout Saudi Arabia. Although throughout the
country there are certain regions that have entire neighborhoods that have been
constructed from carving mountains and creating houses. Madai’in Saleh a pre-Islamic

site near Medinah, Saudi Arabia is an example of this. The Thamud people from the 3+

millennium BC had their homes carved from the mountains. See Fig. 12.
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Fig. 12 Reproduced from Fanak, Thamud civilization carved homes © Fana
http://fanack.com/typo3temp/pics/sa_Thamudi_02_600px_305cd19c16.jpg (accessed on December 14,
2014)

While homes are no longer being carved from mountains, carving is still a process
that is deep rooted. Homeowners in Jeddah sometimes have their wooden doors
intricately carved signifying some expression from the family to the outside world. These
carvings are usually the only things that express something about the family to the
outside world. They could detail the history of the family, the family’s favorite Quran
verses, the designs themselves could represent the family’s heritage, and be a welcoming
sign for guests to greet them before entering the house. According to the Saudi Arabian
Embassy, “In Riyadh and Jeddah, where there is such an outstanding selection of
traditional doors, there is an on-going effort to preserve and maintain the traditional
character and architecture of the city. In other areas of the Kingdom, cities and towns are

making efforts to preserve their past for future generations to learn from and enjoy.”
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These carvings could be compared to putting bumper stickers on a car in America to

express yourself to the world as you are driving. See Fig. 13 & Fig. 14.

Fig 13 Reproduced from the Saudi Embassy, a decorated mud door © SaudiEmbassy
http://www.saudiembassy.net/files/PDF/Publications/Magazine/1998-Summer/doors.htm,  accessed on
December 6, 2014

Carving Tools

Carving tools of the Bedouin are simple; the majority of them are hand tools
consisting of different size picks. The Cultural Community Arts and Crafts center will
teach students how to carve in wood, stone, and other malleable materials. Saudi Arabian
artist Ali Al Jasser is making wood carving popular again. In his workshop he has

different types of natural wood ready to be carved into into cupboards and trinkets. He
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then sells his work at local art shows a hobby that turned into a profitable business. Last
year Reuters interviewed Al Jasser and some of his customers, “With all heritage items,
the price is high, in that it’s been carved and it takes a lot of time and effort,” said
customer Abdullah al-Sa’awy. Al Jasser’s craftsmanship has impressed his province’s

association of culture and arts.

Students who studied at the proposed center in Ridyah will have an advantage that
their ancestors did not have because of the variety of materials that are at their disposal
that can be used for carving. Variety in material now means that things such as soapstone
and hydrocal are available to the students as a means of starting their journey in carving
on softer surfaces. More user-friendly tools such as chiseling sets that are made from high
carbon steel are also now available and this provides the youth with less barriers to
learning the craft. There are other technological advances such as power carving hand
tools that use machines to carve designs. These modernizations in material and tools

make the craft more hospitable to the youth learningit. See Fig. 14
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Fig. 14 Reproduced from Cherger, © Cheger Power carvihg set

Arabic Calligraphy

Calligraphy is a unique form of writing that combines geometric shapes with
Arabic writing. There are several documented types of variety in Arabic calligraphy but
they all expand out of Islamic Art. Calligraphy is a form of creative design that uses
symmetry to demonstrate the beauty of the free flowing letters in the Arabic alphabet.
This is a traditional type of writing that is common in Saudi Arabia because it is used for
Islamic Art it is commonly used to write out verses of the Quran. According to Murray
Massoudy, “Calligraphic expression is a fundamental decorative element of all forms of
Islamic art, ranging from Architecture to ornamental design, and has been widely used

throughout historical and modern times.” %
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This is traditional form of writing uses a pen made of dried reed or bamboo.
Calligraphy can be used on paper, textile, furnishings, portraits, and currency. According
to Caroline Chapman, “The Islamic calligraphy is applied on a wide range of decorative
mediums other than paper, such as tiles, vessels, carpets, and inscriptions” ?* Calligraphy
is popular in Islam, in Saudi Arabia sharia forbids idolism (which includes many forms of
drawing). Therefore drawing verses of the Quran in a very careful and beautiful manner
is an acceptable form of artistic expression. There have been variations of script and in
different styles Kufic and Naskh being the most popular. Kufic is the oldest of the two
and it consists of 17 letters. Kufic calligraphy played an important role in spreading Islam
through the region of Saudi Arabia starting in the 8th century. The Encyclopedia
Britannica “It was the main script used to copy Qurans from the 8th to 10th century and
went out of general use in the 12th century when the flowing naskh style become more
practical, although it continued to be used as a decorative element to contrast superseding

styles.”See Fig. 15 & 16.

(Fig. 15© Wikimedia, Kiific script, double folio from the Qur’an, ink on parchment,
‘Abbasid caliphate, 9th—10th century; in the Los Angeles County Museum of Art.
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Fig. 16 © Wikimedia, Kufic scripf in a 11th-century Qur'an
The Kufic script had no rules to its scripting and therefore there are different variations
with individual writers. The other style is Naskh which appeared in the tenth century.

Similar to the Kufic script, the Naskh is vital, it became the basis of Arabic print. Nashkh

is used in the Quran, official decrees, and private correspondence. See Fig 17.
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Fig.17 © Wikimedia, Naskh script in a 14th-century Qur'an from the Mamluk dynasty.

At the Community Cultural Arts and Crafts Center the youth will have a very unique

opportunity to learn how to master an art form that is authentic and represented all around
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them in their country. Calligraphy is found throughout Saudi Arabia on doors, walls,
entrance ways, in the Mosque, at schools, in restaurants, in texts, on furniture, and framed

throughout most households. See figures below.

Fig.18 © Wikimedia, Carvings in a marble building in Saudi Arabia

Traditionally black ink has always been used in calligraphy however this was mostly due
to the ink available at the time. Nowadays, there are different colors of ink and different
types of ink available that the youth can use to make the calligraphy more vibrant and
give it a modern look. These ink types such as pigment ink can be used to draw

calligraphy designs and then a small embossing gun can be used to speed up the drying
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process and give the calligraphy a shinier, vibrant coat to it. Calligraphy is now becoming
more and more popular on permanent and semi-permanent tattoos. The students of the
center can use these modern tools along with technology to showcase their rich cultural
history to the rest of the world especially people their age who are getting tattoos. Their
calligraphy could inspire someone to look into getting an Arabic calligraphy semi-

permanent or permanent tattoo. See figures below.

Fig 19. © Flikr, Arabic Calligraphy tattoo

The six different traditional art forms taught at the Community Cultural Arts and
Crafts Center are diverse in their own unique ways but are all embedded in Saudi culture
and teaching them to the youth, the future of the nation would entrust that these traditions

remain relevant.
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Location: Jeddah
Saudi Arabia is the birthplace to Islam’s last prophet, Prophet Mohammed, the
country has a very strong religious self — identity because of its close association with the
Islamic religion. The country has always embraced a strict conduct in its morals on
account of its interpretation of Sunni Islam. The proposed Community Cultural Arts and
Crafts center will be built in Jeddah, Kingdom of Saudi Arabia. Jeddah, is the second
largest and second most important city in the country. It’s the second most populated city

in the country. Jeddah has the largest seaport on the Red Sea. See Fig. 19.

2.801 million (2004)

Jeddah, Population

R Jd'l

4.087 million

® Jeddah
2.801 million

=XPDIO!

Sources Include: UNdata Feedback

Fig 20. © UNdata Jeddah Population as of 2004
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Geographically Jeddah is located on the west side of Saudi Arabia in a region

called “Al.Hijaz”. It’s the country’s western urban center. See Fig 21.
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Fig 21 map of Jeddah, LSaudi Arabia locator map © en.wikimedia.org

Since the 4" century and 10" century Jeddah has been dedicated to be a prosperous
commercial city and one of the most significant source of revenue on the west side. **It
soon became one of the major sources of revenue for the entire country. Therefore,
Jeddah was chosen as the city where the site would be built because of the variety of its
potential. This Western city is a great place to create the Community Cultural Arts and
Crafts center.

The city of Jeddah is a busy place because of its importance to the Islamic
religion. Jeddah is the closest international port to the two holiest sites in Islam, Makka
Al-Mukurramah and Al-Madinah Al-Munawwarah City; these two cities see million of
Muslims each year for the sacred annual Hajj pilgrimage. The Hajj is a religious
necessity to perform for Muslims at least once in their lives if they are financially able.

An estimated 3,161, 573 Muslims participated in the annual Hajj pilgrimage (Al Arabiya

2012). It is important to emphasize that these 3 million visitors arrive within a span of
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about 3 weeks and are all welcomed at the holy sites for a period of about 3 — 4 weeks;
the average time it takes for Muslims to fulfill their religious pilgrimage. The most
important Muslim Holy sites in the world are Makka Al-Mukurramah, which is 86
Kilometers east of Jeddah, and Al-Madinah Al-Munawwarah City, which is about 420
Kilometers North of Jeddah. Muslims from around the world participating in the annual
Hajj pilgrimage go through the port of Jeddah, it is the welcoming station for the millions
of Muslims that the country hosts each year. Those performing the Hajj pilgrimage arrive
through the busiest international airport in Saudi Arabia; King Abdul Aziz Airport. The
government restricts Hajj arrivals to Jeddah’s port during the busy Hajj time. Some
Muslims journey through the sea to make the holy pilgrimage arriving at Jeddah’s port on
the red sea. Moreover, Jeddah receives millions of Muslims for pilgrimage annually and
for Umrah too. % So, for religious purposes Jeddah became the getaway for The Holy
Makka Al-Mukurramah.

Jeddah is the city that visiting Muslims come through to visit Al-Madinah Al-

Munawwarah City, which is the city that Muslims covet as the land of their last Prophet.

Fig. 22 © Wikimedia.org, Aerial view of The Holy sites at Makka Al-Mukurramah
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Al-Madinah City is about a four hour car ride from Jeddah. The city does have a
domestic airport where many prefer to fly in from Jeddah, a short 45-minute airplane
ride. There are fleets of buses form Jeddah to Al - Madinah City and verse versa take
advantage of the highway system in the country connecting both cities. This again
highlights how Jeddah’s location is centralized to the millions of visitor coming to Saudi

Arabia each year.

Fig 23 © Wikimedia.org, View of Prophet Mohammed’s Mosque in Al-Madinah Al-Munawwarah

There is an estimated; 16 Million travellers between Jeddah and Makkah yearly,
because of religious purposes. 2 They come throughout the year to perform the Umrah,
another Islamic ritual that allows for visitors to perform the ritual throughout the year and
not just at a specified time as with the Hajj ritual. As there is a huge demand to travel
between all three cities (Jeddah, Makkah, and Al — Madinah), the Haramain High Speed
Rail is being created to respond to the multi traveling needs between cities. So, the Saudi
Arabian government has developed a new Railway of high-speed lines linking the three
cities. This will make intercity traveling much easier for the visitors and cut down on
traffic. The constructions would be between Jeddah and the other cities, so Jeddah would

have the most important station for this railway. See Fig 24.

33



Fig. 24 © movenpick.hotels.com Detailed map of the Haramain High Speed Rail
Project
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Jeddah is not only an attractive city to live in because of its religious importance
to Muslims but because of it’s bustling economy and job opportunities. Jeddah has the
second largest industrial park after Riyadh. It has remarkable landmarks and after the
Kingdom Tower is completed in 2019, Jeddah will have the world’s tallest structure. It
will stand 1 kilometer tall. Jeddah offers a wide range of public and private education
options for both boys and girls. It has a variety of colleges and universities to choose
from including King Abdullah University of Science and Technology (KAUST) a leading
school in innovative technology. Jeddah has 137 districts where people from different
socioeconomic backgrounds live. Jeddah is a diverse city that offers a lot of modern
amenities while still holding onto it’s rich cultural heritage making it the prime location
for the Community Cultural Arts and Crafts Center.

Site Analysis
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| have chosen a new and easily accessible neighborhood in the city of Jeddah, “
Al-Khaldiya” that features access to one of the main roads in Jeddah and has close
proximity to the coast of the Red Sea. The building it is a private house contains three
floors, and has two access points on the east and the south side. The building is currently
under construction. One of the most important features of the site is a parking lot next to
it, which makes commuting easy and supports the community. There are different
neighboring places next to site that creates an active environment and brings in a diverse
populations, for instance there are; restaurants, retail, school, gardens all nearby.

Here are some Diagrams and pictures to illustrate the neighborhood of the site and
building condition.

Site Analysis

Fig.26

Crodation

Fig.27
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Exciting Condition: Building Under constructions
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Fig. 31

South Elevation - NTS

Fig. 32
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Target Demographic

Living in the United States specifically in Washington, D.C. where everyone is
connected to the internet by some means of screen technology (i.e. smartphones,
iPhones, iPad, tablets, laptops, gaming consoles, and desktop computers) and almost
everywhere has the option of purchasing Wi-Fi access or has free Wi-Fi access
available one starts to think that the entire world is always connected to the
internet and has access to the freedoms of cyberspace. However, much of the Arab
world in which Saudi Arabia is included is drastically behind the rest of the world in
average Internet users.

Understanding the nature and impacts of the Internet in the Arab world is

made difficult in part by the widespread Orientalist misconceptions about

Arabic culture and society found in the West: like all societies in the age of

intense and rapid globalization, Arab societies are complex mixtures of the

traditional, the modern and postmodern. 25

This trend however is quickly changing especially among the youth in Saudi
Arabia where the Internet offers a world of untapped freedom; freedoms that do not
exist elsewhere because of strict cultural moral conduct codes. In a study conducted

in June 2014, of 111,809,510 Internet users, Saudi Arabia is ranked second highest

having a total of 18.3 million active Internet users in the country. See Fig 24.
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Internet Users in the Middle East
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Fig 34.

Of the 18.1 million active Internet users in Saudi Arabia most of them are in the

youth population, the center’s target student demographic. The center intends to

use technological advances to draw in its target demographic and encourage them

to use technology to share what they are being taught in their classes about their
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heritage. The center will take advantage of interactive Internet applications that
allow Arabic calligraphy to be drawn on the computer and made into 3-D figures. It
will also cater to having 3-D printers available where students and instructors can

make 3-D replicas of their creations using cutting edge technology.

The center most importantly will also cater to social media encouraging
students to post their creations to their own instagram profiles and catalog their
creations on the center’s instagram profile page as well. The center will
communicate with the students through twitter and encourage the students to leave
their feedback and “tweet” their ideas directly to the center. These technological
advances in instant communication will allow students to feel more connected to
the center and more apart of the sense of community that the center hopes to build
with its students and faculty. This instant communication will also help the center or
relay information about its events, curriculum schedules, and other important
information. While the students are being taught traditional art forms to promote
and preserve their cultural roots, they will also be encouraged to reverse roles with
their instructors and teach their instructors how to maintain social networking sites
through a process of mutual pedagogical teaching. The center hopes that this will
bridge the generational gap that these two different demographics have by giving
the opportunity for each group to teach the other something new. This would serve
as one of the center’s goals integrating the future with the past and introducing the

senior population to the present advances in technology.

40



While the Internet caters to the youth population it unfortunately doesn’t
cater to all youth. Conservative Islamic gender roles are a significant barrier to Internet
access for most Arab women. Warf and Vincent’s research states, In all Arab nations, the
bulk of users are young men, typically in their teens or twenties, often college graduates
and frequently single. % The Internet in Saudi Arabia according to statistics doesn’t cater
to women/young girls. While there are public Internet cafes in Saudi Arabia, 200 in 2002

they are not necessarily open to everyone. %’ See Fig 35.

Table 6 Internet cafés in selected Arab countries, 2002

Algeria 3 000
Morocco 2150
Libya 700
Syria 600
Jordan 500
Egypt 400
Tunisia 300
Kuwait 300
Saudi Arabia 200
Lebanon 200
UAE 191
Sudan 150
Yemen 120
Bahrain 90
Oman 80
Qatar 80
Palestine 60
Irag 50

Source: Wheeler (2006)

Fig. 35 © Wheeler (2006), Table shows number of internet cafes in selected Arab
countries

In Saudi Arabia, women have to enter Internet cafes with a (mahram), a male
relative and thus Internet cafes and the Internet itself doesn’t offer the same
opportunities for a pastime for young girls in the youth population. Ultimately, the

Community Cultural Arts and Crafts center strives to be a place of equality for all of
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its students and welcomes young women to the center to embrace their cultural
roots and learn about their heritage.
Senior citizen Population

Earlier this year, the Shoura Council amended the age of retirement for
government employees from 60 to 62. This however only affects those working in
the government sector. The age of retirement varies from place to place. In the
United States, the average age of retirement is 65. Saudi Arabia has the lowest
retirement age in the world according to members of the Shoura Council. This is in
conflict with the country’s life expectancy rate because of their overall advances in
their countrywide healthcare system. This means that people in Saudi Arabia are
living longer; average life expectancy is now 75. There isn’t any evidence that at the
age of 60, 62, or even 65 the ability to work goes away. This gives retirees ample
free time and provides another reason why they are the most suited population to
teach the classes at the Community Cultural Arts and Crafts center. A lot of senior
citizens in Saudi Arabia do not necessarily want to retire at the age of 60 or 62 but
are forced to because of the government’s pension programs. Previous studies from
Waddel and Burton and Salthouse, have shown that participating in working life is
correlated with health and wellbeing and according to the “disuse theory” or the
“use it or lose it theory” cognitive functions benefit from continuing to work in old
age. 2829

The target demographic for the instructors of the center was strategically
chosen because of the overall benefits of volunteerism to the senior citizen

population. According to past research, there are many benefits to senior citizens in
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terms of their psyche, physical, and cognitive health conditions. See Fig 36. Thesis

model shows that volunteering increases social, physical, and cognitive activity. 3°

Fig.36© Fried, Theoretical model of how volunteering leads to functional improvements and decreases

dementia risk among older adults.
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There is a considerable amount of evidence that social, physical, and cognitive
activities in postretirement protects against dementia; dementia researchers
Fratiglioni, Paillard - Borg & Winblad discuss the teaching positions at the center
would offer all three activities for senior citizens by passing down their skills to the
youth. The senior citizens would be engaged in the cognitive and social activity of
teaching, teaching offers requires both cognitive ability and the capacity for social
interaction. 31 The senior citizens would perform some physical activity, since all the
forms of traditional art previously mentioned require some sort of physical activity.
Past studies by Anderson et. al indicate that, “unlike most other activities that
provide social, physical, and cognitive activity and have been shown to be associated
with reduced risk of functional decline and dementia, volunteering may also have

added value”. 32
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There have also been past cross - sectional studies that report positive associations
between volunteering and reduced symptoms of depression. 33 A cultural norm in
Saudi Arabia is that the elderly have very little interaction with the outside world. It is
common for senior citizens to have minimal activities to do usually bound by things in
close proximity or hobbies they can do at home. In Arabian culture senior citizens often
do not engage a lot with other people outside of their families once they retire, they most
often spend the bulk of their time at home. Various studies show that volunteering is
associated with higher levels of positive affect or happiness in senior citizens.

It is rare that senior citizens go out and meet new people especially people from a
younger generation. Volunteering at the center would offer an opportunity for both
worlds to collide. Both populations are isolated in a sense in their own routines. The
senior citizens as | have emphasized previously, rarely leave their homes and Saudi youth
are too occupied with screen technology (smartphones, iPads, iPhones, tablets, laptops,
desktop computers, and gaming consoles). The youth of the country are usually too busy
being obsessed over the latest game, app, software program, tweet, or instagram post to
communicate with those who are not online or in their own age group. The youth of the
country are more interested in communicating with people online than building
relationships in real life. Volunteerism among seniors has been related to improvements
in social support and social networks. Descriptive studies show that senior citizens report
that their volunteering allowed them to meet new people, make friends, and develop a
sense of community. 3 Meeting new people, establishing friendship, and developing a
sense of community are all rooted in the values of the Community Cultural Arts and

Crafts center. Most importantly, seniors are chosen to teach these classes because they
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are the ones who possess these very rare skills. The seniors that the center wants to bring
as volunteers are the ones who have first hand knowledge about one of the six different
types of traditional art that the center is committed to teaching. The community needs the
seniors to pass on their knowledge in an effort to preserve the traditional art forms for
future generations. Three separate recent studies show the overall effects of seniors
volunteering, the feeling of being appreciated or needed as a volunteer appears to
strengthen the relationship between volunteering and wellbeing. This has been shown for
the relationship between volunteering and depression, * life satisfaction,*® psychological

well — being,*” and quality of life. *

Fig. 37, A collage of Saudi Senior citizens crafting and pending time with younger generations ©

tumblr.com
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Gerontologist Marieke Willigen’s Figure in his comprehensive study on the Differential
Benefits of Volunteering Across the Life Course illustrates that life satisfaction was
higher in volunteers over the age of 60 than those in the same age range that do not

volunteer. * See Fig 38.
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Fig. 38 Willigen’s illustration of life satisfaction rates © Willigen

The seniors would feel a sense of need, appreciation, and that they are doing something
very rewarding by teaching the youth the skills that they only posses. These will
hopefully enhance their overall well being and quality of life and further a sense of

community in the center.
Youth Population

The youth population in Saudi Arabia defined as adolescents between the age of 12 — 18

for the purpose of this research, is a lot like other youth populations throughout the world
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but there are also distinct differences between the youth in Saudi Arabia and their
counterparts specifically in parts of the Western world. Saudi Arabia’s population is
disproportionately young. It is estimated that more than half of the population is below 20
years old. *° This makes the youth the majority population in their country. Saudi Arabia
IS a very conservative society. Unlike any other state in the region, its founding raison
d’etre is Islam. its founders sought to project an image of selfless devotion to the
establishment of a purely Islamic state in the land of Islam’s birth, the land of Mecca and
Medina.

In many parts of the world, globalization is resulting in a cultural shock. Studies
have found that the impact of globalization on self and identity is creating an
uncertainty.*? Globalization is directly effecting Saudi Arabian youth. Individuals go
through eight life stages whereby they are faced with an existential psychosocial crisis in
each stage. For adolescents (12 to 18 years of age), they are faced with the crisis of
identity formation versus role confusion. ** Youth during this time experience two
concepts exploration and commitment. ** Youth actively want to experience different
value systems, ideologies, and role models during exploration to find the best for
themselves. During commitment, youth show dedication, devotion, and choose loyalty to
a group and their values, roles, beliefs, and goals. This is typically a very confusing time
for youth to go through because a lot of accepted rules, beliefs, and ways of life are
questioned critically for the first time. Adolescence, the time where youth transition
between being children and adults gives them the openness to new beliefs, values, and
ideas. This is especially difficult for youth in Saudi Arabia because they have access

through the Internet now more than ever and can see that other parts of the world even in
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regions close to them, rules are not bound tightly in religion and tradition and in other
countries youth have more freedom in terms of rules than they do. In a globalized world,
exposure to new information and novel ideologies creates an awareness of the

“unknown”, which can lead to a state of anxiety that expedites the process of identity

formation. %

Fig 39 © tumblr, the author, Saudi youth using screen technology

At the Community Cultural Arts and Crafts center Saudi youth will be taught
about their rich heritage through hands on experiences by skilled senior citizens
who are talented in the traditional arts. They will be taught that a lot of popular
culture symbols such as the “hamsa” sign was first used by Bedouin tribes in Saudi
Arabia before it made its debut into pop culture. The classes are meant to instill in

them pride for their culture and traditions and give them tools to express
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themselves from past traditional techniques such as weaving, jewelry making,
pottery, carving, and calligraphy. The classes are also a means to connect them with
the past and let them use modern technology to build upon these traditional art
practices to make them their own.

The intensification of globalization has adolescents around the globe now
facing greater risks and more opportunities simultaneously in their journey to
develop a coherent cultural identity. 46 The effects of globalization on non-Western
adolescents can lead to an increased level of identity confusion as youth struggle to
find the balance between local and global culture. 47 This is even more complicated
when you are from a country that is depicted by western media as being a closed
country where tradition and religion rule everything. An example of this is seen in
China’s youth, state — sponsored discourses of nationalism have lost its appeal for
many Chinese youths who identified with a global community where China is
usually put on an inferior place. 48 These same attitudes are spreading through the
youth in Saudi Arabia, and it is understandable when they learn about other
countries giving their citizens personal freedoms and that other countries are not
being ruled by religion. Finally, information brought in by globalization may work to
shatter adolescents’ sense of nationalism, sense of pride, self - esteem, and self -
efficacy. In honor-oriented cultures such as China and Japan, a sense of shame is
usually incurred as a result of comparing one’s own country to other more advanced
societies. 49

Saudi Youth will have a unique opportunity to be taught about their culture

while learning new ways to express themselves through traditional art forms. The

49



youth will be taught by senior citizens, a demographic that has a lot of national pride
because they understand how rich their culture is and feel strongly about passing

along their pride and heritage to the future generation of the country.

Comparative Studies

Traditional arts centers have proven to be valuable places for communities around
the world. These centers promote cultural and historical understanding. These traditional
arts centers are wonderful case studies on how these centers are ripe to not only increase
transgenerational investment but also creates strong individual and community ties. >
China:

With the rapid industrialization and the cultural opening of China a number of
rich cultural traditions “need help to survive in modern times.” >*Paper cutting expert,
Gao Zenliang has been a powerful example of how traditional crafts can be
transformative on the communities that they serve.

Gao Zeniang is an exemplar of not only traditional paper cutting but also of how
new and old spaces can become powerful when they come together in history and culture.
At 80 years old Gao Zenaing lacks even a single day of school and has spent her life in
China’s rural Yanchuan County, Shaanxi Province. Zenaing has not only taught,
mentored, and encouraged the youth in her extended family to become competent paper
cutters, she also saved up enough money to open the first independent gallery in her area.
While she uses the term gallery to describe the space it is also a place of learning and

cultural preservation for the entire community.
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Zenaing mentions another lauded paper cutter Shu Kulan; she goes on to mention
that Shu Kulan “has nothing left behind her. I'm not going to be like that.” 2

In order to ensure she leaves a legacy Zenaing continues to not only craft
extensively, she has also saved enough money to have her carvings cut into a much more
enduring medium -wood-. Now that her designs have been carved into numerous, scrolls,
walls and passed onto the youth in her community Zenaing feels confident that she is
making strides to preserve an ancient art form.

As explained by the title of her recent gallery show “Three Generations” art is a
powerful opportunity to create transgenerational dialogues and spaces. Her gallery
attracts and employs young people in her community and also encourages the elderly to
continue to practice and teach the ancient craft of Chinese paper cutting. The employment

and cultural opportunities created by Zhenaing engage and encourage youth to invest and

remain invested and present in their community.

/ .
Fig. 40 © Beijing Journal. Preserving Chinese paper cutting

Brazil:
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The Centro de Refrencia do Artensanato Brasileiro is a phenomenal example of a
dynamic space that seeks to empower a community with flexible spaces for contemporary
and traditional art forms. The renovation of three 300 year old buildings will serve as the
center’s home. The center is located in town square and the organizers of the project hope
to bring some of it’s education programs directly to the population by workshopping not
only in the dedicated spaces in their building but also out in the square.

The center has set up a space which is designed specifically for children to
explore the handicraft tradition. In this space local artisans will teach children how to
create Brazilian pottery, wood carvings and other handicrafts.

The studio and multi-use spaces will host meetings for local guilds and
workshops, for other artisans, and adults. The center has also partnered with the many
regions in Brazil in order to showcase the diversity of the Brazilian community.

While the center has not opened it’s physical location the planning and foresight
serve as a model of how to create such a center. The creation of both flexible and
dynamic spaces and opportunity for commerce surrounding handicrafts makes the project
more sustainable for artisans who often make or supplement their incomes with the sale

of handicraft.

Fig. 41© Centro De ReferA2ncia Do Artesanato Brasileir — blueprint of future center
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America:

A number of organizations have worked extensively to preserve Native American
art forms in the United States. They have worked to preserve the language, dance and
crafts of numerous tribes. The Naya Cultural Center in Portland Oregon is an exemplar of
diverse, multi-generational cultural preservation.

After looking at the common thread between the preservation of traditional art
forms around it is clear how important this preservation is especially at the community
level. Preserving these art forms is also an important way to preserve history and culture.
Further, preserving these art forms creates a space where senior citizens are highly valued
and included as a critical part of their education programs. >* Many of the dances learned,
regalia made and handicrafts often become a part of traditional ceremonies.

The Naya Cultural Center focuses on three primary areas of education: culture,
performance and dance, and regalia making. The center does a great job of offering
demographic specific programs from early childhood to courses for senior citizens.

The Ford Foundation noted in 2010 the importance of engaging Native American
communities through the preservation of their traditional art and culture. ** The

community has created lasting bonds which kindled cultural and personal investment.

Potential in Jeddah

While each of the case studies have their own peculiarities they address a number
of considerations about attempting to create a space to preserve traditional arts in Saudi
Arabia. Gao Zeniang shows the cultural and economic opportunities available through
preserving traditional art forms. She also shows how the arts can be means of creating an

inclusive space which empowers transgenerational dialogue. The efforts of Naya Cultural
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Center is an example of how the traditional arts can become a central part of a
community. The efforts by The Centro de Refrencia do Artensanato Brasileiro affords a
unique opportunity to see the many stages of planning and dialogue required to create a
successful and sustainable center in the community. As a whole the case studies
exemplify the many considerations that must be made in order to create a successful arts
center in Jeddah. These case studies have also illustrated that senior citizens ideal

conveyors of traditional art when possible.
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Case Studies
Sami Angawi’s house is an atypical villa in Jeddah theses days. He has built his
villa from the exterior to the interior all based on the traditional western “Hejazi” style.
The exterior house reflects the interior and all rooms and even the pool area have been
designed using the traditional “Hejazi” style. Sami Angawi combined modern and
traditional materials and methods; such as applying the colors of the stone from Syria,
using Moroccan mosaic, and adding Persian carpets for the pool. His villa features

natural light; each room is exposed to the sunlight. °> See Fig. 42 & 43.

Fig. 42 © Sami Angawi, A look at Angawi’s villa, reproduced from
http://almizaan.com/images/Angawil.pdf
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See Fig. 43, © Angawi An interior and exterior look of Angawi'’s villa

I admire Angawi’s intricate design and the detail he has given his home especially
because everywhere in Saudi Arabia people are now using more modern designs and
abandoning traditional style homes. It’s inspirational that he has returned to the
traditional Hejazi style, and this is definitely similar to what | aim to do at the
Community Cultural Arts and Crafts center; trying to infuse the future and the past by
introducing the past to modern techniques.

Regarding deign tactics, natural light is very significant and gives rooms a warm
and fresh feeling. Jeddah’s weather most of the year is very humid, Angawi uses the
water features around his villa to cool the air. Angawi’s very high ceilings do the same as
well allowing the air to cool and ventilate the villa. These are the same design tactics that
I would like to apply at the center. Reviving age-old technique designs is the motivation

for my project’ concept.
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Another inspirational site is the Nafisa Shams Academy of Arts and Crafts in
Jeddah, Saudi Arabia. It is a program that provides several courses that teach women
specifically different skills giving them the capabilities and knowledge to open their own
businesses in the future. It is important that this academy is teaching a skill which is
similar to what | propose at the center. | propose teaching the youth of Saudi Arabia
about six different traditional art forms from their culture. From an economic standpoint,
the country’s economy could prosper because these women have the ability to open up
their own stores after finishing the academy. Adding more money into the country’s
business sector. The Community Cultural Arts and Crafts center will be teaching youth
unique skills that they could take to start their own business opening several potential

chances for business. See Fig. 44.

Fig. 44, © Nafisa Shams Academy, A look into the Academy
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One other inspirational place is the Nada Debs Gallery. Nada Debs is a Lebanese
designer who was raised in Japan. She works on producing custom furniture. Deb’s
concept “The ‘East & East’ concept is a celebration of Eastern craftsmanship through
contemporary design, using both Arab heritage and tradition as a platform into
modernity.”

Her concept is similar to the one | propose at the Community Center especially
since my target demographic for the center are the senior citizen and the youth
population. Her “East & East” concept encourages me to design through a combination of
tradition and modern styles making them more effective and practical theses days trend

without losing age-old techniques. See Fig. 45.

Fig. 45. © Nada Debs, Nada Debs Furnishing Collection

Another inspirational site is the Torpedo Factory in Alexandria, Virginia.
“Factory Art Center is home to the largest collection of publicly accessible working artist

studios in the U.S.”® It has many studios and artists whose average age is 60 years old. |
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am emphasizing this as a case study because the similarity of age in the target senior
citizen demographic and their roles as teachers at the center. | was personally able to visit
the place and | admired the workshop set up. The workshops served a double purpose as
an exhibition room for each artist’s work as well. This is an amazing way to give people
the chance to learn directly form the artists and watching them create their own pieces of
art. There is also an Art center, where artists can be productive and create and at the same
time demonstrate techniques for the audience.

Fig 46. © Torpedo Factory, Alexandria, Virginia Art Center & Exhibition
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Programming
The Community Cultural Arts and Crafts Center will be the first center of its kind

that is devoted entirely to the preservation of traditional Saudi Arabian Art through
providing a space where classes are taught with a specific demographic in mind for
instructing the classes and a target student audience in Jeddah, Kingdom of Saudi Arabia.
The center will need to appeal to two very different demographics that are separated by
two generations. Therefore, the center must appeal to an older generation that is nostalgic
for classical architectural design while at the same time appealing to a generation where
modernization in architecture and interior design equate to adequacy. The center will
uniquely need to foster an atmosphere of comfort for both teacher and student pivotal in
engaging both demographics equally in the classrooms and overall mission of the
center. The center will also be divided into different areas each providing a unique
atmosphere and catering to a different purpose comprised of private working areas,
leisure and public rest areas, interactive spaces, and supporting rooms. The Community
Cultural Arts and Crafts Center will strive to be a space where generational boundaries
are broken and new generational bonds are created.

1. Private Working Areas:

A. Six Studios

The space designated for private working areas will host six studios where

traditional Saudi Arabian Art forms will be taught. Each studio will be used

exclusively to teach one type of traditional art form, (weaving, jewelry

making, coffee pot crafting, pottery, carving, and Arabic calligraphy). These

studios will be used to promote traditional Saudi Arabian Art and Craft forms
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before they become extinct. These work places would also provide
opportunities for younger generations to learn about their culture through on
hands classroom experiences. These classroom settings will be designed to
nurture the relationship between the old meeting the new. In a sense, the
abandoned traditional art forms meeting the new generation that has the power
and ability to carry them into the future.

B. Four Resource Rooms — There will be four resource rooms where supplies
and materials are stored for classroom use. There will be one main resource
room where bulk equipment, material, and supply items are stored. This
resource room will be larger in size than the rest of the three. The six studios
will share the remaining resource rooms, each resource room adjacently built
next to two studios.

C. Sunroom — The sunroom’s primary use will be a space where pottery and
canvases can dry using natural sunlight. This room will have easels for
artwork and shelves for pottery.

D. Staff lounge — The staff lounge will be a private leisure room where staff
members specifically the senior citizens teaching the classes can relax
between classes and or before or after classes. This is also a space where
instructors can share their teaching experiences with other instructors. There
will be a kitchen, an eating area, lounge chairs for resting and an area
designated for sleeping.

E. Two Offices — The center will have two offices that will serve the

administrative personnel that will staff the center. The office rooms will have
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an adequate number of desks and chairs for the personnel as well as a seating
area for people waiting for assistance.

F. Conference Room — The conference room will be used for conferences
where staff meetings will take place, an area where dialogue can happen
between students and instructors, instructors among themselves, students
among students, etc.

G. Storage — The storage room will store utility items for the center. These
items include light fixtures, extra stools and chairs, tables, etc.

2. Leisure and Public Rest Areas

A. Entrance & Reception Area - This is the space designated to welcome
students, faculty, and guests alike and provides a hospitable atmosphere for
everyone who enters the center. There will be transparent views that let in
direct sunlight.

B. Boutique — This shop will sell the artwork that is created by the students
and instructors of the center. It will showcase the various types of artwork
being made and provide an opportunity for guests, students, and instructors to
purchase artwork. This room will have cases and shelves for displaying the
artwork. The room will have windows to ensure that the artwork is displayed
under natural light. The boutique will also have a cash register for purchases.
C. Café - A commonplace where there are opportunities for students to engage
with their teachers in dialogue and learn from their experiences. A place
where food and drinks can be purchased and students, teachers, and guests

alike can relax. The Café will have very high ceilings and windows that look
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out into nature. This room will be connected with the auditorium. There will
be an array of tables, chairs, and lounge furniture.
D. Student and Visitor Lounge — This space will be a multipurpose space
where students and guests can meet each other, mingle with their friends,
engage in conversation with other students and guests, spend their free time
between their classes. This lounge will have desktops, iPads, tables, chairs,
and sofas for sitting.
3. Interactive Space
A. Auditorium — The auditorium will be where lectures take place and
typically where guest speakers’ address the student body. This is also
where movies are shown through a projector system. There will be high
quality speakers and a sound system installed in this room.
B. Exhibition — This room will display artwork from students, teachers,
and guests alike. It will be secure at all times. It will also have a
professional lighting system to produce a variety of different light effects
to compliment the art being displayed.
4. Supporting Area
A. Parking Area — This area will have parking spaces available for public use
by cars, buses, motorcycles, and bikes of the student and faculty body, and
any of the center’s guests. This area will have easy access to the building.
B. Restrooms — There will be four restrooms divided into two women’s

restrooms and two men’s restrooms in the center.
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C. Locker room — There will be two locker rooms in the center, one to house
faculty items and another for students’ belongings.

D. Janitor’s Closet/Housekeeping — This room will store cleaning supplies and
janitorial equipment.

E. IT Closet —This closet will store the central processors for the center’s
Internet, security, and overall system equipment.

F. Mechanical Closet — This room stores a variety of mechanical equipment,

safety equipment, and electrical equipment.
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Design Solution & Drawings

The design of the community center meant to be a modern and very dynamic space
where younger generations can learn to preserve traditions of Saudi arts and crafts. The space
interprets the traditional elements that relate to Saudi culture in a more modern way. The use
of double-height ceilings, pattern layering and traditional screens gives the space a more
intimate feeling while allowing the younger generation to experience the older features of the

design tradition.

One of the main elements of the design is engaging the exterior with the interior to
invite people into the space. Therefore, | have designed the south facade to pop out into the
street, giving it a welcoming feeling and a remarkable view for everyone from the street.
Another important aspect is the long glass wall on the west facade of the building, which is
meant to attract people from the outside in by showcasing the interior display area of crafts and

art.

Whether the individual enters from the south entrance, or from the west entrance, the
experience is meant to be the same. Low modern seating and double-height ceilings are meant
to keep the space open so people can feel more comfortable in order to interact with others
and with the adjacent spaces. Furthermore, the design of a bridge as a preferable option of
moving through the space connects the ground floor to the mezzanine level and was intended

to give people a chance to see the movement of other people in the space.

Since the main concept of the design is the continuation of the traditional arts and crafts
of the Saudi culture, | have designed modern components that are inspired by traditional Saudi
arts and crafts. | created wood screens that begin from the ground floor on to the Mezzanine

level, and continue on to the second floor on the south entrance above the door. These screens
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were adopted from traditional Saudi culture, but have been interpreted in a more modern

method using voids in some areas and different patterns that are not repetitive in other areas.

In addition, inspired by traditional tables, | have deigned flexible studio tables that
transform into gallery tables for display purposes. Hence, the space can also be used as a gallery
space for exhibitions where students can exhibit their art and crafts produced in those same
studios. The community center’s design components inspired by traditional Saudi culture
interpreted in a modern way provide a space where older and younger generations can connect

in order to preserve traditional Saudi arts and crafts

On the following pages are several drawings of different areas of the center’s design; floor plans,

sections, and 3D renderings

—
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Fig.47  Ground Floor _ Scale: NTS
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Fig.52 Reception Area, on the Ground Floor Plan @BodoorAlahmdi




Fig.53  Lounge Area, on the Ground Floor Plan @BodoorAlahmadi

Fig.54  Transitions to Upper Level, on the Ground Floor Plan @BodoorAlahmadi
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Fig.55 Carving Studio, on the Ground Floor Plan @BodoorAlahmadi

Fig.56 Pottery Studio, on the Second Floor Plan @BodoorAlahmadi
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GALLERY SPACE & FLEX WORK TABLES
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Fig.58 Gallery Space, on the Ground Plan @BodoorAlahmadi
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Conclusion

The development of a Community Cultural Arts and Crafts Center, in Jeddah is
crucial for the preservation and overall survival of Saudi Arabian culture and tradition.
The youth and their knowledge of technology can help promote traditional art forms not
only in Saudi Arabia but outside of the Kingdom as well. There are significant results
identified in giving senior citizens an opportunity to instruct classes and volunteer their
time. These positive results both indirectly and directly affect the entire community. The
preservation of traditional art can be achieved by using innovative methods that youth
populations can create. By creating a space where youth and senior citizens teach each
other through a process of mutual pedagogical teaching traditional art forms can thrive,
There are successful examples of cultural awareness sites around the world that have
helped youth find their self-identity through learning about their culture and heritage. The
potential benefits to youth and senior citizens in Saudi Arbia is boundless. Both senior
citizens and youth could use this opportunity to connect with traditional culture and one
another by equally sharing aspects from their generation and their personal interests
working together to bridge the gap between the senior citizen population and youth

population.
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